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> 
Nau shar mene SERE See SS Dewan cas sy 


Intro 
* Gtrs. | & 2 (dist.) 


25 


why? — 


me 
BMG Music Publishing Inc. 


your blah, 


C/D 
A] 
= 

tell 


D 

e 
= 
why, — 








D 
ME Lu 
JE ume GU 
aa es 
Tell my 


— — — — aaa 1 i 1 
AL es OI de 222 (D 
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BI = 3 | 222 il | 
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il E Li T 
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LT A x | N E Da 
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S [E 3 28 
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: 3 © -2 > 
EEN Kee - 
à JU iil Nt TI 
© ' 
(in) (FA) 


; | 
ahi lil 
| | 
si Il 
NU E UO LE 
emi | || = Bass | 


-— — ~ cee eee eee | 
Sé H d 
nil SI i 
Ne «2 
Bn. a She Enza "NE 


A 

n= 

— 
re - al - ized that 


con - fi- dence, just 
need— i 
AS 
= 
== 
>a 


rs“ —— Se 
=> v E — 
sta ee rg 
s you should 
to please 
it, don’t need 

ES al dass 
== wam- SA 
li] a Sk. a 
Ss ee, EE SSS 
=z -E E 
SEDE a ENEE ee ee n T 


So MP ee 
se 
AE EN S ` 
fre iii 
=_=: E 

"ve 
her 
don't 
edm 
po 
A 
il 
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SFE SS. ee as 
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AA Ie 
== == 
you have to lie? Should 
face. — Broke — 
ha, ha I 
gu Si —> 
[a VER) ==" Saas [Ip 
——1m IE 
— 
` von EE _ ei cacca 


aa sce EE x « - 
y 
1 — Kot Er cl Gen 
rr" AN dd AA ai ea hes] 
* composite arr. 
Gtr. |: w/ Fill 1, 3rd time 
EEE EE ee. r mum 
[pol mail Eech 
CIONES semp fp ei rr io 
oil" 
lie, lie, lie, li - ar you lie, — 
I wan-na know, and | 
lie, lie, lie, li - ar you lie, — 
=e E ee 
aaa, ee AAA A 
[A Z A MM MM A | 
pete AA SS d 
simile on repeats 
HI E 
lè. oW A A E: A TA 
AA € Sed 
e ele _ È da 


* Chord symbols reflect overall tonality 


the 

fun - ny 
= 
e" 


% Verse 
| 











To Coda $} 


Sus 


in 


Chorus 
AS 
You're 


AS 


do. 
know. 


Il 
I 
t know what you are, 


don 


I 


You know what I 
You know what 


C/D 


2nd time 


U 


e al- ized. 


we re - al - ized. 


, 


- al - ized. 


Fill | 
re 


Gtr. 1: w/ Rhy. Fill 2, 3rd time 
C/D 
"ve re 
ve 


Gtr. 1: wi Rhy. 


j ) | 
| 


NM LITE | 


Je mm 


= 


Bua 


ar. 
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You’re a 


sion. 


pen 





me um 
Il JC  — or ES 
WE... SA. EE Ee een 
Sf SST SST A E 
open Ge GE ER 7 K e 
»- Ze 
steady gliss. 

(cont. in slash) 
oec A UNO ee | 
ea RU AMO ERAS | 
Wee? Hub OUO AE NR | 
ata 
De, Se, AS: SA 


== mati 

E. ww 
Xo. GE. Sa. EE. OE. P. DE A 
| Mi ` OO di OO a a i 
Eolie ER DE op URGE 

> > de: > 
TAME AAA 
dana) ee eee ae ee TR 
Zeie "SEH "ES TA E E EE e 
CN EN ue LION RE E 
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— ae 
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D 
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WS: DEC DO EE DEL SA YI E 
od e e E e A url 
T IU MENU OMNE, NAE. V, casini 
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AS 
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1&2 


that you 


know ev - 'ry - thing 


know. 





I 


know. _ 
what 


you 


ev - nm - bod - y 


know where you go, 


know 














q j d 
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full full full full 
mer am EE 
9H 
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1/2 1/2 
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rae NEMUS. 
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== 
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==. 
li 
e 

1/2 
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AE 


RESO 
AA 

PAS 
O EH 

1/2 
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fl eas 
Cosme: 


= 
amat 
i ELIS 
ai 
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E Ml 
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E 


ai tud 
== 
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SES 
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A 
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full 
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lm 
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Mm 
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be in your way. — 
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ar 
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ri 

1/2 1/2 
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or 
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rae PON Ke S : AAA > y z 
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full full full full 
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D 
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| 
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Du 
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= | d wll e E | 
| | l : | E N 
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AL N NM Ff E E e | 1L 
{quae sir A ee [IL caa ASE 
Kë be 
li E d; JE d, d; E e 
~ Na KAS 
[ED d LL ee e ee ee ee ee 
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POETI 
===>" al 
an. hd TA A 
AED. ASI r 
Kot um age ee NI 
IR, 

C5 
SEE EEE eee 
E, : 2 === 
ng T_T" a A I comici 
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E ORB O ETE Se nt eS A I A A d 

1/2 1/2 1/2 1/2 
full full full full 
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PR ae! 
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E FS! 
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E E EE EE) 
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N R N N 

Dai Kaes 
ese eee SS eS eee 

grad. bend 
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Ein sce ego cia: 
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S — hi 
AAA 
D 
i la 
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You're a li x 
= es 
nn e Ka 
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MA E — L 
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simile on repeats 
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o {Mm All 


Hut 





Problems 
Words and Music by Glen Matlock, Johnny Rotten, Paul Cook and Steve Jones 


so 


Moderately Fast 4 = 152 


Intro 


N.C.(A5) 
> 


C5 
= 
—3 
— 

> 


DS 
[Ca 
m 
= 

> 


N.C.(A5) 


o 
Wee 
= 
—9 

> 


E 
| 


* Key signature denotes A Dorian. 
** Chord symbols reflect overall tonality. 


End Rhy. Fig. 1 


N.C.(A5) 


C5 


DS 


N.C.(A5) 


C5 


D5 


Verse 


C5 


DS 


N.C.(A5) 


C5 


D5 


be me, ‘cause you're 
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to 
don't do what you want then 
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Oh, why am I 
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lems. 





Ç if 
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ET 
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= 
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pS 
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C5 
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DS 
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o ee 
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nS ee AZ Ee, EE 
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pep ee. en d 
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A d 
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DS 
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gen li | i | 
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S 
b E 
TE 
I— —m 
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S 
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Chorus 





Bsus4 


^M M 


AS 


Rhy. Fig. 2 


} DD} Pi VII}. } 
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Gtrs. 
1&2 


= lem. 


prob 


sion. There's a 
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hy 
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de 


e S Ze Se IEEE DI) ee ee 
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O 
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End Rhy. Fig. 2 
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em. 


| 


prob 


Gtrs. | & 2: w/ Rhy. Fig. 1, simile 


DS 





N.C.(A5) 


CI 


DS 


N.C.(A5) 


C5 





do? 


what you gon - na 


AW, 


N.C.(A5) 


C5 


D5 


N.C.(A5) 


C5 


DS 








Prob 


Guitar Solo 


Gtr. 2: w/ Rhy. Fig. |, 2 times, simile 


DS 


N.C.(A5) 


C5 


D5 


N.C.(A5) 


Co 


Gtr. | 
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N.C.(A5) 
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DS 
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` E D D 


C5 
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N.C.(A5) 

oN 
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1/4 
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1/4 
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s Peer ee MENS OT IRR 
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N.C.(A5) 
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AS 
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C5 


N.C.(A5) 
C 


- lem? . 
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C 


Gtr. 2: w/ Rhy. Fig. 3, 3 times 


DS 


DS 


with your 
End Rhy. Fig. 3 
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Aw, what you gon-na do 
au - to - mat - ic. 


N.C.(A5) 
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AS 
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when I 


is 


To Coda $} 
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na 
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~ 
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you. 
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mi 
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death 
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PM NEE, mmm em ee e ee ere a a er E O ai a e a di dl Ea eae en on ae 
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Rhy. Fig. 3 
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DS 
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it 
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C5 
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Gtr. 2: w/ Rhy. Fig. 1, simile 


AS 
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D5 
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or 


me 
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, t $ H $ t 


C5 
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no 
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is 
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- ing 
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peo - ple 











TTT PEH TETI a oi 9 
i T l | I j M E Q 12353 
liil] i i : | L = s : 
1 am ml Cle. Mur | 
L E LI 58 
| U 1 Wa ge d MT 
| L | ME | | 
La I È d | | ` da NIE 
HE sil) H U (il. S M- 
II S j | V N : L a $ _ 3 E E 
= | ll < B5 00 
II. Il | 3 j psa ESEE 
= DD 1 3 Z 3 ESEE 
< Wil 1 | : 
S E (E | S 
I i o SN A 
ll i s I 
[^ 8 | 3 | z 3 
{| P B Dir a COLI TT ` Q : 
i om E i 
o lu È ¿y E : s 
Y = HR si e ^ 3. 
x | T NI E a 
| | | É | g l _ E 
a L Pe | = z = $ A 
i Km äi ir 
Sr Pa a — S 
| | jm E E 
| g I a J 
3 È | 
l. | WE ; a. 
|| = nj : i 
E 5 3 m" . a 
uk = PE 3 
‘ a Us I y > MI P 
"o All dt ^ "n | 3 
(SS _ “TS ez NP 











play 4 times 
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=e? 
en 
p 

= 
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— 
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prob - lem. 
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key. — 
Spoken: Problem, problem, problem 
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== 
wi een 
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=a 
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ve EJ 
fer ani 
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SEREI 
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EE 
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prob - 
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e E, 
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== PTT 
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what you gon-na do? 
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Gtr. | 
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B5 


D#5 ES 


D#5 ES 


B5 


D#5 ES 


ture for 


ture. 


fu 


We're the fu 


no 


- ture, 


fu 


There's no 


what 


dust 


you need. . 


ma - chine. 


hu-man 


- son in your 


We're the poi 


bin. — 


% Chorus 


Gu. 2: wi Rhy. Fig. | 


DS A/C# DS AS 
resti 
SER 
A iia Ù e 


man, 
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Guitar Notation Legend 


Guitar Music can be notated three different ways: on a musical Staff, in tablature, and in rhythm slashes. 


RHYTHM SLASHES are written above the D A D E G 
staff. Strum chords in the rhythm indicated. (9 © 
Use the chord diagrams found at the top open 3fr 


of the first page of the transcription for 
the appropriate chord voicings. Round 
noteheads indicate single notes. 


THE MUSICAL STAFF shows pitches and 
rhythms and is divided by bar lines into 
measures. Pitches are named after the 
first seven letters of the alphabet. 


TABLATURE graphically represents the 
guitar fingerboard. Each horizontal line 

represents a a string, and each number 
represents a fret. 














4th string, 2nd fret Ist & 2nd strings open D chord 
open, played 
together 
Definitions for Special Guitar Notation 
HALF-STEP BEND: Strike the note and WHOLE-STEP BEND: Strike the note GRACE NOTE BEND: Strike the note SUGHT (MICROTONE) BEND: Strike the 
bend up 1/2 step. and bend up one step. and bend up as indicated. The first note note and bend up 1/4 step. 
does not take up any time. 
"a e 
1/2 1/2 1/4 | 
BEND AND RELEASE: Strike the note PRE-BEND: Bend the note as indicated, PRE-BEND AND RELEASE: Bend the UNISON BEND: Strike the two notes 
and bend up as indicated, then release then strike it. note as indicated. Strike it and release simultaneously and bend the lower note 
back to the original note. Only the first the bend back to the original note. up to the pitch of the higher. 
note is struck. 
full 
VIBRATO: The string is vibrated by WIDE VIBRATO: The pitch is varied to a HAMMER-ON: Strike the first (lower) note PULL-OFF: Place both fingers on the 
rapidly bending and releasing the note greater degree by vibrating with the with one finger, then sound the higher notes to be sounded. Strike the first note 
with the fretting hand. fretting hand. note (on the same string) with another and without picking, pull the finger off to 
finger by fretting it without picking. sound the second (lower) note. 
AAAAAAAAAAAAAA: ^VAAAAAAAAA 
SY a “a Ye Ya a a a a a an AS WANAUA 
LEGATO SLIDE: Strike the first note and SHIFT SLIDE: Same as legato slide, TRILL: Very rapidly alternate between TAPPING: Hammer (“tap”) the fret 
then slide the same fret-hand finger up except the second note is struck. the notes indicated by continuously indicated with the pick-hand index or 
or down to the second note. The second hammering on and pulling off middle finger and pull off to the note 
note is not struck. fretted by the fret hand. 
free 
(rtt 





| 
| 





NATURAL HARMONIC Strike the note PINCH HARMONIC: The note is fretted HARP HARMONIC: The note is fretted PICK SCRAPE: The edge of the pick is 
while the fret-hand lightly touches the  - normally and a harmonic is produced by normally and a harmonic is produced by rubbed down (or up) the string, 
string directly over the fret indicated. adding the edge of the thumb or the tip gently resting the pick hand's index finger producing a scratchy sound. 

of the index finger of the pick hand to directly above the indicated fret (in 

the normal pick attack. parentheses) while the pick hand's thumb or 

pick assists by plucking the appropriate string. 
o 8va 
Harm. P.H. HH. 

MUFFLED STRINGS: A percussive sound is PALM MUTING: The note is partially RAKE: Drag the pick across the strings TREMOLO PICKING: The note is picked 
produced by laying the fret hand across the muted by the pick hand lightly touching indicated with a single motion. as rapidly and continuously as possible. 
string(s) without depressing, and striking the string(s) just before the bridge. 
them with the pick hand. 





rake __ y 
ARPEGGIATE: Play the notes of the VIBRATO BAR DIVE AND RETURN: The VIBRATO BAR SCOOP: Depress the bar VIBRATO BAR DIP: Strike the note and 
chord indicated by quickly rolling them pitch of the note or chord is dropped a just before striking the note, then quickly then immediately drop a specified 
from bottom to top. specified number of steps (in rhythm) release the bar. number of steps, then release back to 
then returned to the original pitch. the original pitch. 


-1/2 -W2 2 
V 





Additional Musical Definitions 


== (accent) * Accentuate note (play it louder) Rhy. Fig. * Label used to recall a recurring 
accompaniment pattern (usually chordal). 


^ 
= (accent) * Accentuate note with great intensity Riff * Label used to recall composed, melodic 
lines (usually single notes) which recur. 
= (staccato) * Play the note short Fill * Label used to identify a brief melodic 
figure which is to be inserted into the 
arrangement. 
m * Downstroke Rhy. Fill * A chordal version of a Fill. 
V * Upstroke tacet e Instrument is silent (drops out). 
D.S. al Coda * Go back to the sign ( $ ), then play until ra * Repeat measures between signs. 
the measure marked "To Coda; then skip H+} 
to the section labelled “Coda” 
D.C. al Fine * Go back to the beginning of the song and fi. | D. — 2 * When a repeated section has different 
play until the measure marked "Fine" (end). ` à endings, play the first ending only the first 
BES) Se) Ser 


(ee es — time and the second ending only the 
1 EIA ES FS) second time. 


NOTE: Tablature numbers in parentheses mean: 
1. The note is being sustained over a system (note in standard notation is tied), or 
2. The note is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato begins, or 
3. The note is a barely audible “ghost” note (note in standard notation is also in parentheses). 
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